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attempted revolution have infused new life into the novel of character. One has only to compare Ulysses with any current traditional novel of character to see that it is more real and more adequate.
The same may be said of Mrs Woolf s Mrs
Dalloway and, with qualifications, of Mr Huxley's
stories.   Mrs Woolf has worked out a form of
fine exactitude;  Mr Huxley has improvised one
from borrowed parts recast into a personal vehicle
of expression.   Both (I am thinking, however, of
the author of Mrs Dalloway, not of The Voyage
Out) are character novelists like Mr Joyce; their
work is descriptive rather than dramatic; their
vision is  of scenes  rather  than of sequences.
Mrs Dalloway is the most skilful spatial picture
of life in contemporary literature.   The relations
which it brings out are horizontal, the relations
between different characters or pkces, not those
between cause and  effect in time.   Even the
evocations of the past have a purely pictorial
quality;   they do not recall a different scene,
rather they round out the present one; and each
has the quality of this summer's day in London*
When we have  mentioned  Mr  Joyce, Mrs